While no biblical book is devoid of some kind of afterlife in the history of its interpretation, it is perhaps arguable that the little book of Jonah is among those that have had the most variegated response to its interpreted meanings, embracing artistic, dramatic, and literary forms.
Following at least two article-length ventures into Jonah scholarship, Prof.
Yvonne Sherwood of the University of Glasgow has turned full attention to a booklength study not only describing and characterizing the long history of Jonah interpretation (including some of the artistic responses it has elicited, of which a number are illustrated in seventeen black-and-white plates at the center of the book) but also presenting her own critical postmodern reading of what many deem a strange and perplexing book. Her training in English literature as well as biblical and Jewish studies has well equipped her for tackling this prodigious task.
After a brief introduction (1-8) in which Sherwood states her purpose in undertaking this study, her reasons for choosing the book of Jonah as its object, and the problematics associated with her own particular approach, she divides her treatment into three parts. 
